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36 THE MUSICAL TIMES.-JANUARY I, 1878. 
in E we found for the most part excellent from a musical 
point of view, but somewhat too difficult for average parish 
choirs. In the Te Deum and Benedictus now under 
notice we find, on the other hand, only one point open to 
criticism as regards easiness of performance, and that is a 
somewhat free use of the high A in the treble part of the 
Benedictus: but the workmanship of both pieces is far 
from being equal to that of the earlier Service. We find 
three bad consecutive fifths between voice parts, and 
another in the organ accompaniment (on pages 4, 6, 7, and 
io), besides various improperly resolved dissonances, and 
uncomfortable passages such as the following (p. 7) :- 

Others hardly less objectionable might be quoted. Mr. 
Miller is not without ability, but he must study more 
thoroughly and write more carefully if he would do 
anything of real value. 

Mass in D,for Four Voices and Organ. By Alessandro 
Cellini. [Dublin: Pigott and Co.] 

SEVERAL months ago a copy of this Mass was sent to 
us for review. We examined it carefully, and, finding it 
impossible to say anything in its praise, adopted the course 
which we generally pursue in such cases, and passed it 
over. The publishers have now sent a second copy, with 
a special request for a notice ; and, as they seem determined 
to find out what we think of it, we will tell them exactly-- 
if they do not like it, they have only themselves to thank. 
We consider the Mass one of the most unsatisfactory 
compositions submitted to us for a long while past. It 
appears to be a mixture in about equal parts of the common- 
place, secular, and vulgar; and we cannot find one single 
movement in the whole work which we can honestly praise. 
We wish that the publishers and composers would remem- 
ber what has been often said in these columns, that, if no 
notice is taken of a work, it is not that it is overlooked, but 
that it is thought not worth reviewing. 

Sixty Voluntaries, arranged for the Harmonium. By J. 
W. Elliott. [Novello, Ewer and Co.] 

MR. ELLIOTT'S name on the title-page of this collection 
of Voluntaries will be a sufficient guarantee for the excellence 
of their arrangement for what may be termed our house- 
hold sacred instrument; but we must also call attention to 
the rich mine of wealth contained within so small a com- 
pass. Beethoven, Spohr, and Mendelssohn are amongst 
those most largely represented; but the names of nearly 
all the eminent composers of sacred music are included in 
the selections; and, as the extracts are chiefly from well- 
known works, they cannot fail to find universal acceptance. 

Six Anthems for the great Church Festivals and other 
special occasions. Composed by J. Maude Crament. 
[Novello, Ewer and Co.] 

IN these six Anthems, from the pen of a writer whom we 
have not met before, we find evidence of much careful and 
thoughtful work. They are one and all well written, and 
tuneful, though of no very decided individuality of style. 
We learn from the dedication to the Crown Princess of 
Prussia that they have been composed expressly for the 
choir of the English Church, Berlin; and, if they are 
adequately rendered there, we should certainly infer that 
the church possesses an excellent choir. We do not mean 
to imply that any of the Anthems are of excessive difficulty, 
but they all require good singing. No. I, in G major, 
" Prepare ye the way," is spirited and effective; the first 
movement pleases us the least, as there is a prevalence of 
dotted notes, which gives rather a jerky character to the 
music, but the concluding fugue is well written. The 
Christmas Anthem (No. 2), " Behold, I bring you good 
tidings," opens with a melodious treble Solo and Chorus, 
followed by a very unconventional, but by no means ineffec- 
tive, setting of " Glory to God in the highest," with a florid 

organ accompaniment. No. 3, " Christ is risen from the 
dead," is to our mind the least interesting of the six, being 
more commonplace in character than any of the others. 
No. 4, on the contrary, " In my Father's house are many 
mansions " (in the rather unusual key, for choral music, of 
D flat), is our favourite of the whole series; melody, har- 
mony, and treatment are alike good. No. 5, " Praise the 
Lord, ye servants " is also an excellent number, containing 
much pleasing writing; while we care somewhat less for 
No. 6, " Ho ! every one that thirsteth." Taken as a whole, 
the collection may be fairly pronounced to be above, rather 
than below, the average of such publications. 

Andante in A for the Organ. Composed by Samuel 
Sebastian Wesley. [Novello, Ewer and Co.] 

THE present piece is, we believe, one of the last compo- 
sitions of the late Dr. Wesley. It is admirably written, and 
shows not merely an intimate acquaintance with the organ, 
on which, as our readers are aware, the composer was one 
of the greatest performers of the present generation, but 
a mastery over form such as but few writers of organ 
music possess. After carefully studying the movement, 
we cannot help thinking that Dr. Wesley wrote it as an 
intentional paraphrase of the Larghetto of Beethoven's 
Symphony in D. Not only are the key and the time (Q) 
identical-this of course would be a very small matter-but 
there is a most striking similarity in the design of the 
two movements. Let any one compare pages 2 and 3 of this 
piece with the opening of Beethoven's Larghetto and he 
will see the resemblance at once. Or, again, take the 
second subject (p. 4, line 3); this seems obviously sug- 
gested by the thirty-third and following bars of Beet- 
hoven's. Similar coincidences can be traced, with more or 
less distinctness, through nearly all the movement; and 
we mention them not in disparagement, but because Dr. 
Wesley's Andante derives a special interest of its own from 
the circumstance. J. B. Cramer once published a Sonata 
entitled " La Parodie," which is an intentional copy of 
one by Dussek. We cannot help believing that here we 
have another " parody," and an exceedingly clever one. 
If the coincidence is purely accidental, it is one of the most 
curious in musical literature. 

Postlude (Tempo di Minuetto) for Organ, by Francis 
Edward Gladstone (Augener and Co.), is a well-written 
organ piece, but scarcely equal in interest, we think, to 
some of Mr. Gladstone's other works. We must, how- 
ever, specially commend the very neat little " Canon in the 
octave" which serves as Trio to the movement. 

Popular Classics for the Pianoforte. Selected, edited, 
and fingered by Walter Macfarren. Fifth Series. 

[Ashdown and Parry.] 
THE fact of this excellent collection of classical works 

having reached a " fifth series" sufficiently proves that the 
demand for the higher class of pianoforte compositions is 
steadily on the increase. Of course, apart from careful 
editing and fingering, the heavy responsibility of selecting 
pieces suitable for general performance rests with the 
editor; and we congratulate the publishers upon having 
secured the services of one whose cultivated taste renders 
him so eminently fitted for the office. The twelve com- 
positions comprising the new series are fully equal, both 
in variety and interest, to those which have preceded them. 
Mendelssohn's Prelude and Fugue in D (No. 2, Op. 35) 
will be found an excellent study for this style of music; 
and the Gigue in B flat of Bach, the bright little " Tempo 
di Ballo," of Domenico Scarlatti, and the Variations in F 
minor of Haydn, should at once be in the hands of all 
classical students. The better-known " Marche Funibre " 
and Valse in E flat of Chopin; the "Rondo Pastorale," 
from the Sonata in B flat (dedicated to Mrs. Chinnery), 
of Dussek; the Arabeske in C (Op. 18) of Schumann; the 
Variations on an original theme, in F, of Beethoven; the 
Polonaise in E flat and Polacca in E of Weber; and 
the Impromptu in B flat of Schubert, will also be warmly 
welcomed by all who desire music for the mind as well as 
the fingers. There are plenty more "Classics" which 
deserve to become " popular;" and, in the interest of true 
art, we shall be glad to see this series steadily progress. 
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